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Hoxton Art Gallery unveils its latest exhibition entitled Welcome to Paradise by Mathew Tom. This is
Tom’s first solo London exhibition having recently studied at Goldsmiths and completing a Master’s
last year in Fine Art. Tom rejected the ‘conceptual principals taught at the Goldsmith’s College’. He felt
that there was ‘a purposeful lack of aesthetics’. Welcome To Paradise highlights the artist’s cultural
experiences, having moved from Chicago to London and his recent travels to India. His work focuses on
classical nature of European drawings and techniques. Tom is also inspired by patterns and fabrics
found on his recent travels, and the techniques he learnt whilst studying in Chicago. Welcome To
Paradise features figures and motifs creating a hybrid between Eastern and Western mythological
iconography. ROUGH caught up with the talented artist to find out a little more about his exhibition,
inspiration and latest travels.

R: When did you first decide to become an artist?

MT: I have always done art. I had even gone to a Visual and Performing Arts High School. I guess the
moment I really decided I wanted to be an artist for the rest of my life was in university. I just cannot see
myself doing anything else.

R: Tell us a little more about your current exhibition Welcome to Paradise? What was the initial
idea behind it?

MT: I wanted to find a way to introduce my world and my vision to the public eye.  I have been working
around developing a world within my art by creating my own religion and iconography. “Welcome to
Paradise” is literally a welcome to my interpretation of paradise. I am fascinated by different
understandings of religion so I began researching how various religions view the afterlife or the
paradise. I was intrigued because most existing religions do not have a clear idea of heaven or an
afterlife so I based my paradise more around Lucas Crancach’s version. 

R: What is the process involved in your work?

MT: I am constantly prowling for source imagery; most recently searching through the artefacts
archive at the V&A collection.   My search is for something that starts communicating with me, and
when it inspires me, I try to incorporate the images or ideas into my own aesthetic. There are times
when reading or simply looking at art can convey thoughts, which I may later decide to use in my work.

R: What artists in inspire you?

MT: Lately I am very inspired by Charles Avery, Paul Noble and Herman Bas. I am really interested in
how they have been able to maintain their vision so consistently for so many years. 
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R: What is the overall message behind your work, in particular your current exhibition?

MT: I want the viewer to step into the world that I have been developing. Within it, I have various
elements of East and West. My father is Chinese so I always like to combine those elements as I feel
very much in between the two cultures. Though I am so interested in religion, I am quite critical of the
structures, rigidity and economics of it all. This is why I have decided to create my own vision, because I
consider the existing ones to be so hypocritical and offputting. That is often why I have gaudy, luxury
items, as they are in direct conflict with the austere lifestyles of icons they are supposed to emulate. 

R: How do you feel when people misinterpret your work?

MT: It is fine.  People are allowed to have an opinion about art even if it isn’t what I was actually thinking
about.  Sometimes I actually like it, because it brings a new perspective I hadn’t thought of in relation to
the artwork myself.

R: Symmetry and working on linen seems to be both a recurring theme and a popular medium
when executing your work. Why is this?

MT: I have always associated linen with classical works. I prime the linen with rabbit skin glue and draw
directly with charcoal. I enjoy working in a traditional way and also enjoy the benefits of working in this
manner. You can change and manipulate the work in different ways that I wasn’t able to do when I was
painting with canvas and gesso.

R: Would you ever consider working with a different medium/area within the art industry?

MT: I have made video, sculpture and installation works before.   I just have the painting itch at the
moment.  I love all the mediums. 

R: You rejected the principle aesthetics taught at Goldsmith. Why did you make such a decision
and has it helped you evolve as an artist?

MT: It was more about the fact I come from America. I was really frustrated about the way they thought
about art at Goldsmiths when I first arrived. I thought it was very provincial and as I come from a
different way of thinking, it was frustrating at the time. At Goldsmiths, they constantly harped that I was
wrong. It was not wrong, just different. I believe there is no wrong or right way of doing things, so I
rejected their mindset and went as far away from their ideals as possible.  Looking back I think it was
really important to rebel against the norm and try to do your own thing.  So I have to give a lot of credit
to my Goldsmiths education even if I hated it at the time.   

R: How were your recent travels to India? What did you learn from your trip? Did you incorporate
any styles into your own work?

MT: I had lived in India before I came to London and the whole experience was a huge influence on my
work. The idea that religion, art, ritual, life is all one really affected me.  It really made me reassess my
own life and what I was doing.  It was the starting point of my current practice. 

R: How would you describe your style?

MT: I would describe it as an interest in symmetry, ritual and colour. 

R: Where do you find your creative inspiration?

MT: I enjoy classical works. I am constantly scouring the archives of the Royal collection, the British
Museum and V and A collections. I find so many amazing things in there that support and inspire my
work. 

R: Any upcoming events/future projects?

MT: I will be in the Marmite Prize which will tour 5 different venues throughout the UK starting in
December, the Mostyn Open in Llandudno, North Wales in January, and a group show titled, Four
Seasons, at ArtEco Gallery in south west London in January as well. 
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